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AN ANALYSIS OF MANGA TRANSLATED FROM JAPANESE TO RUSSIAN:
BASED ON DESCRIPTIVE TRANSLATION STUDIES

The purpose of this study is to analyze the Japanese version and the two Russian versions of the
Japanese Manga written by Nakazawa Keiji, Hadashi no Gen (Barefoot Gen), based on Descriptive
Translation Studies, and find out tendencies of the translation. Manga, the Japanese comic, is one of
the materials for knowing Japanese culture, especially subculture along with Anime; therefore, Manga
serves as an attractive learning material for foreign learners of Japanese. The present researcher used the
three-phase methodology proposed by Toury (1995). In the first stage, the author situated a translated
text within the target culture system; in the second stage, compared the Source Text and the Target Text
for shifts, identifying relationships between ‘coupled pairs’ of the Source Text and Target Text segments;
in the third stage, attempted to draw some generalizations regarding the translation strategies employed.
The result showed that the new translation of Russian versions adopted a Source Text-oriented transla-
tion strategy in pages structure of Manga; that is, it emphasized Japanese culture. Henceforth, research
findings enable identifying translation strategy’s naturalness (RT1 / RT2) by quantitatively analyzes of
linguistic expressions and structure translation of pages.

Key words: Japanese, Russian, Manga, Descriptive Translation Studies.

T. HuHomus

OA-Dapabu aTbiHAAFbI Kasak, yATTbIK YHMBepcuTeTi, KasakcraH, AAMathl K.,
e-mail: s0430062.ninomiya@gmail.com

AeCKpUMNTHUBTI DAIC Heri3iHAEe MaHraHbIH, aFbIALLIbIH TIAIHEH OpbIC TiAIHE ayAApPMACbIH TaAAQY

MakaaaHblH Makcatbl - Hakaa3aBa Kenasm asraH «Xaaacm-Ho [BH» (Barefoot Gen) attbl XKanoH
MaHracbIHbIH >KarnoHLla »8He eKi OpbIClla HYCKACbIH cuMaTTamaAblK, ayaapma 3eptreyi (Descriptive
Translation Studies) HerisiHAe TaAAarm, aTaAMbIll ayAapMaAapAarbl YPAICTI aHbIkTay GOAbIN TabblAaAbl.
MaHra, sFHM >KarnoH KOMMKCI, aHUMEMEH Kartap >KarnoH MSAEHMETI, acipece, >KaroH Cy6KyAbTypacbiH
Giayaeri MaHbi3abl MaTepuan. CoHAbIKTaH, MaHra >KanoH TiAiH yHMpeHylliAepre apHaAfaH Kbi3bIKTbl
OKY MaTepuraAAapbIHbIH, KbI3METIH aTkapaAbl. MakaAaHbiH, aBTopbl Toury (1995) ycbiHFaH «yLu-ha3abik,
METOAOAOIMSIHbI» KOAAAHAbI. Toury aereH faabiM Itamar Even-Zohar ycbitraH Polysystem-teopusichbl
60oMblIHLLIA ayAapblAFaH WbiFapMaHbl Description (cvnartTay) AereH acrnekTTeH 3epTreai. HakTbl aiTKkaHAQ,
GipiHLiAeH ayAapbIAFaH MOTIHAI HbiCaHa MBAEHMET XKYHeCi (target culture system) asicbiHAQ KapacTbipbir,
eKiHWiAeH, 6actankbl MaTiH (Source Text) meH HbicaHa MaTiHiH (Target Text) CaAbICTbIPbIN, OAApPAAFbl
«©KYNTaChbIM TypFaH CO3AEPi» apacblHAAFbl KAPbIM-KATbIHACTbl alKbIHAQMTbIH ©3repicTepAi aHbIKTar,
YWIHWIAEH, KOAAQHBIAFAH aypaapMa CTpaTermsAapbl TypaAbl XKaAMblAamMa TY>KbIPbIM Kacayfa TaAMbIHbIC
>KacaAAbl. 3epTTeyAiH HOTMXKEeCIHAE OpbIC TIAIHAEri ayAapMaHblH >kaHa HYCKacblHAQ MaHraHbiH,
KYPbIAbIMbIHA apHaAFaH GOAIMAE HbiCaHa MaTiHiHE GaFbITTaAFaH ayaapy CTpaTerusicbl KOAAAHbIAFaHbI,
SFHUM OYA HYCKAAQ >KarloH MOAEHMETIHIH epeKlIeAikTepiHe aca KOHIA ayAapblAFaHAbIFbl aHbIKTAAAbI.
CoHpait-aK, 3epTTey HOTUMXKEAEpi AMHIBUCTUKAABIK, BIPAIKTEP MEH GeTTEP KYPbIAbIMbIH CaHAbIK, TAAAQY
HerisiHAE ayAapma CTpaTermsCbiHbiH TabUFUABIFbIH aHbiKTayFa (RT1 Hemece RT2) MymKiHAIK Gepeai.

Ty¥iH ce3aep: >KarnoH TiAi, OpbIC TiAi, MaHra, cunaTTamanblk ayAapma 3epTreyi.

T. HuHomms

Kazaxckuit HaUMOHAAbHbBIN YHUBEPCUTET UM. aab-Dapabm,
KasaxcTtaH, r. Aamartbl, e-mail: s0430062.ninomiya@gmail.com

AHaAM3 MaHr1 B nepeBoAe C SAAMOHCKOro Ha PyCCKUiM:
Ha OCHOBe AeCKPHMINTUBHBIX UCCAEAOBaHMUIA NMepeBoAa

LleAb HacToSLIEro MCCAEAOBAHUSI — MPOAHAAM3MPOBATb AMOHCKYIO BEPCUIO U ABE PYCCKME BEPCUM
nepeBoAa ArnoHckorn MaHru «Hadashi no Gen» (Barefoot Gen) Ha 0CHOBe A@CKPUNTUBHBIX MCCAEAOBaHMIA
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nepeBoOAQ, W BbISICHUTb XapakTepHble TEHAEHLIMM B OCYLLECTBAEHUM NepeBoAd. MaHra, T.e. 9noHCKMI
KOMUKC, HapsiAy C aHUME, SIBASIETCS BRXKHbIM MATEPMAAOM AASl U3YUEHWMS SMOHCKOM CYOKYALTYPbI.
[MoaToMy, MaHra npeacTaBAsieT 0COOblii MHTEPEC AAS TeX, KTO M3y4yaeT SMOHCKWMIA $3blK. ABTOP
AAQHHOM CTaTbW WCMOAb30BAA TPEX3TAMHYIO METOAOAOIMIO, MpeaAo>KeHHyto Toury (1995). YueHbin
Toury MccAeAOBaA MaTepuran, nepeBeAeHHbIn coranacHo Teopun Polysystem ¢ Touku 3penust Descrip-
tion (onMcaTteAbHOro) NMoAxoaa, npeasoxkeHHoro Itamar Even-Zohar. B vacTtHOCTM, aBTOp cTaTbu
pacCMOTPEA MepeBeAEHHbI TEKCT B KOHTEKCTE CUCTEeMbl LIEeAEBOM KYABTYPbl; CPaBHUA MCXOAHDIN
TEKCT W LLeAeBOM TEKCT Ha NMPeAMET M3MEHEHWUIA, BbISIBASIS B3AMMOCBS3b MEXKAY «CBSA3aHHBbIMM Mapamm»
CErMeHTOB UCXOAHOIO U LIEAEBOrO TEKCTOB; M HAKOHELL, MOMbITAACS CAEAATb HEKOTOpPble 0606LLeHUs
OTHOCUTEABHO MCMOAb3YEMbIX CTpaTerni nepeBoaa. Pe3yAbTaTbl MICCAEAOBaHMS NMOKa3aAM, UTO B HOBOW
PYCCKOSI3bIMHOM BEPCHM NMEePEBOAA B YaCTM MOCBSLLEHHOM CTPYKTYPE MaHIM MCMOAb30BaAaCh CTpaTeruns
nepeBoAd, OPUEHTMPOBAHHAS HA MCXOAHBIN TEKCT, B KOTOPOM akLLEHT AEAAACS Ha SINMOHCKYIO KYABTYPY.
CAepOBaTEAbHO, PE3yAbTaTbl MCCAEAOBAHMS MOMOraloT OMPeAEAUTb eCTeCTBEHHOCTb CTpaTervm
nepeBoaa (RT1 mam RT2) nyTemM KOAMYECTBEHHOrO aHaAM3a $3blIKOBbIX BbIPA>XEHWI W MepeBoAa
CTPYKTYpPbI CTPaHUL,.
KAloueBble cAoBa: SIMOHCKMIA 913bIK, PYCCKMIA 3blK, MaHra, MeToa AECKPUNTUBHOIO NepeBoAa.

Introduction

Manga, the Japanese comic, is one material for
knowing Japanese culture, especially subculture
along with Anime; therefore, Manga serves as an
attractive learning material for foreign learners of
Japanese. With regard to the history of the Manga
translation, Baker and Saldanha (2009: 38) stated
“Japanese comics have been translated in other
Asian countries since the 1960s, but remained practi-
cally unknown in Western countries until the 1980s.
From the 1990s onwards translated manga began to
circulate widely also in the USA and in Europe”. As
of 2019, Kazakhstan readers can read not only fa-
mous comics for boys such as “NARUTO” (Jap.)
/ “Naruto” (Eng.) / “Hapyto” (Rus.); “BLEACH”
(Jap.) / “Bleach” (Eng.) / “bmna” (Rus.); “DEATH
NOTE” (Jap.) / “Death Note” (Eng.) / “Terpans
cmeptu” (Rus.), but also the other genres (e.g.,
girls comics, history) such as “Kaichou wa Mei-
do-sama!” (Jap.) / “Maid Sama!” (Eng.) / “Crapo-
cra-ropanuHas” (Rus.). Japanese Manga generally
consists of frame, character, background, speech
balloon, onomatopoeia, manpu (signs, symbols
and characters used in manga to represent actions,
emotions, etc.), dialogue, and other techniques.
There are a background and a character in frames in a
page. The character emits a balloon for speaking and
a sound symbol for moving something. In addition,
the character can ooze sweatdrop for expressing
impatience or sadness. The character says his/her
lines inside or outside the balloon. The balloon
consists of a speech balloon and thought balloon.

Justification of the choice of the article and
the goal

The purpose of this study is to describe the
Russian texts translated from a Japanese Manga

and to find out features of the translation. When
describing the Manga text, the present researcher
used the methods in Descriptive Translation Studies
proposed by Toury (1995).

Previous Works

Baker and Saldanha (2009: 38-39) explained all
the procedure of publishing translation of a comic.
Firstly, a publisher secures reproduction rights from
a foreign publisher, acquires the films or files from
the original publisher, and adapts the product for
the local readership. The translator receives a copy
of the comic and produces a text. The translation
is then delivered to the publisher, where it is often
subjected to further revision before a letterer erases
the source text from balloons and captions and
replaces it with the translation. The art director and
graphic editors are then responsible for effecting
any changes deemed necessary or appropriate
to the visual text (editing or removing pictures,
adding/removing/altering colors, and changing
layout and pagination); they are also responsible for
“packaging” the product with appropriate paratext
(covers, titles, flyleaves, advertisements, etc.).

With regard to features of the translation studies
of comics, Baker and Saldanha (2009: 39-40)
stated that the studies often restricted the scope of
investigation to linguistic analysis, because pictures
in translated comics are not usually modified.
However, comics are primarily visual texts, and
meaning derives from the interaction between
images and written language, both within and across
frames and pages. When comics are published
in translation, they are often manipulated at both
textual and pictorial level. Such modifications
may range from the omission of frames, or even
pages, to the retouching or redrawing of (part of)
the layout and content. Furthermore, images are not
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universally perceived to have the same meaning,
since non-verbal signs are as culture-bound as
verbal signs. The same graphic convention may have
different meaning in Western comics and Japanese
Manga; for example, cloud-like bubbles with a tail
of increasingly smaller circular bubbles are used to
represent thought (in Western comics) or whispered
dialogue (in Japanese Manga).

As stated by Baker and Saldanha (2009: 40), a
feature of Japanese comics is to be read from right to
left; however, based on Western reading habits, the
translated comics demands to read from left to right.
In this case, the images are inversed to right and left
like a mirror image: a right-handed person becomes
the left-handed person because of the mirror image.

Kaindl (1999) proposed a taxonomy of element,
which might be usefully adopted in the analysis
of comics in translation: typographical signs (font
type and size, layout, format); pictorial signs (color,
action lines, vignettes, perspective); linguistic signs
(titles, inscriptions, dialogues, onomatopoeias,
narration).

Descriptive Translation Studies are the research
area that a researcher observes and describes
translation phenomena, explains cause of the
phenomena, and estimates phenomena in the other
translations. Based on the Polysystem theory
proposed by I. Even-Zohar, G. Toury denied the
tendency of placing a stronger emphasis on Source-
text in translation studies and attempted to establish
methods for finding out translation norms and
the general laws by placing a stronger emphasis
on Target-text. With regard to the necessity of
description in translation studies, Toury (1995: 3)
stated the following: “What is missing, in other
words, is not isolated attempts reflecting excellent
intuitions and supplying fine insights (which many
of the existing studies certainly do), but a systematic
branch proceeding from clear assumptions and
armed with a methodology and research techniques
made as explicit as possible and justified within
Translation Studies itself. Only a branch of this kind
can ensure that the findings of individual studies
will be intersubjectively testable and comparable,
and the studies themselves replicable”.

Toury (1995) that made much account of
Target-text proposed the three-phase methodology
below in order to construct systematic research
and investigated relationships between description
results of translation and the socio-cultural system.

(1) Situate a text within the target culture
system, looking at its significance or acceptability;
(2) Compare the Source-Text (ST, original text)
and the Target-Text (TT, translated text) for shifts
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(shift represents some changes occurring in a
translation process from a source language to the
target language), identifying relationships between
‘coupled pairs’ of ST and TT segments; (3) Attempt
generalizations, reconstructing the process of
translation for this ST-TT pair.

Munday (2008) took up Harry Potter and the
Philosopher s Stone by J.K. Rowling and translations
into Italian (Harry Potter e la pietra filospfale) and
Spanish (Harry Potter y la piedra filospfal) as a case
study of the three-phase methodology. The result
was below.

oThe first phase: The Italian and Spanish TTs
were accepted as translations from the English
version: the translators’ names and the original title
were published on the copyright pages. The Italian
version also had the translator’s name on the title
page. This book became the best-selling book in the
UK and the USA among both adults and children;
however, the publishers of the Italian and Spanish
versions changed it to the books for adult readers.

eThe second phase: Anglo-Saxon sounding
names were, almost without exception, retained
in the Spanish TT; on the other hand, they were
modified in the Italian TT. For example, the name of
Draco Malfoy was retained in the Spanish version;
however, the name of Snape was changed to Piton in
the Italian version.

eThe third phase: From these findings certain
generalizations can be proposed concerning the
translation norms that have been in operation. The
Italian adopts a TT-oriented translation strategy,
because many of new humorous sound patterns
were created and word-plays were made. On the
other hand, the Spanish adopts a ST-oriented
translation strategy due to retaining the lexical items
of the English original, even when Spanish readers
will encounter pronunciation problems and/or not
understand the allusion.

Munday (2008) showed the clear case study
for Descriptive Translation Studies. The following
studies were cited as the other Descriptive
Translation Studies: e.g., Li (2007), Yin (2009), Kim
(2012), Liu (2014), Kawahara (2015), Iakusheva
(2016), Ninomiya and Kadikova (2018).

Scientific research methodology

This study investigates Manga texts by using the
three-phase methodology proposed by Toury. In the
first phase, the target of this study, the ST and TT,
is selected and the TT is situated within the target
cultural system: significance and acceptability of
TT are investigated and the individual phenomena
of translation are tentatively explained. In this
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research, the Japanese source text and the two
Russian target texts of Hadashi no Gen (Barefoot
Gen) were selected, as detailed below. In the second
phase, shifts are found out by comparing the ST
and TT, and relationships between ‘coupled pairs’
of ST and TT segments are identified. In this phase,
the researcher focuses on pages structures and
linguistic expressions. In the third phase, the process
of translation for this ST-TT pair is reconstructed,
based on generalizations.

Results and Discussion

First Phase

The present researcher analyzed Hadashi no
Gen (Barefoot Gen). This is a boy’s comic that
takes place in Japan, especially in Hiroshima, in
the Pacific War and after it. The author, Nakazawa
Keiji, drew this Manga for a generation of people
that did not experience the War and the atomic
bomb. The comic is a Bildungs-comic rather than an
entertaining comic. The Russian texts consist of the
old translation version and new translation version.
The researcher analyzed the following three books:
i.e., Nakazawa Keiji (1975) Hadashi no Gen: Vol.1,
Aomugi Gen Toujou no Maki. Tokyo: Choubunsha
(JT); HaxamzaBa Ketinzu (1995) «boconoeuii I'5H,
Tom 1». Mocksa, AO «Snonus cerogus» (RT1);
Hakamzasa Kaiimsu (2013) «boconoeuti IHu, Tom I».
Bpsuck, Alt Graph. (RT?2).

The information that RT1 and RT2 were transla-
tion was written on the copyright pages. Although
the original text is the Japanese version, it was not
written what language the texts were translated
from (Japanese or English). The Japanese title (i.e.,
Xanacu-Ho ['31 in RT1; Hadashi no Gen in RT2) and
the group name (i.e., IIpoekt I'31 in RT1 and RT2)
were listed there. In RT2, the name of the illustra-
tor who drew the cover illustration was listed (i.e.,
Huxkonaii ITucapes), and the reading was permitted
for people of sixteen and over, because the cruelty of
the War was described. On the other hand, such age-

restriction was not listed in RT1: this Manga was
originally drawn in the weekly Manga magazine for
boys (i.e., Shuukan Shoonen Janpu).

In the Russian translated texts, Japanese idioms,
historical terms, and geographical names were ex-
plained in notes for Russian readers, who were unfa-
miliar with the Japanese culture: e,g., in RT1 (p.27,
frame 4), the slogan “zeitaku wa tekida” was read
as «JlozyHr: pockomib — Bpar!»; in RT2 (p.12, frame
6; p.521), a food called “imo” was read as «barar —
KIIyOHEHOCHOE TPaBSHUCTOE PACTEHUE, KOTOPOE......
»; in RT2 (p.77 frame 1; 521), the geographical
name “Kure” was read as «Kyp»? — ropoa u mopr B
Slnonnu Ha octpoBe XOHCIO,.....».

In the case of reading order, RT1 and RT2 adopt-
ed not the Japanese style (i.e., from right to left), but
the Western style (i.e., from left to right). LaPlante
(2008: 53) stated that although the pages in the Eng-
lish edition of Battle Angel released in 1995 were
arranged according to the Western reading order, the
pages in the English edition released in 2004 were
arranged in the Japanese order. Both the old RT1
and new RT2 demanded standard Western reading
habits.

There was a distinction between capital letters
and small letters in RT1; however, speeches were
written only in capital letters in RT2: e.g., the speech
«4 6yny mo Bcem ckydars!!!» in RT1 (p.7, frame 8)
was written as «f Oyay mo Bam ckydarb.» in RT2
(p.9, frame 8).

Second Phase

In this phase, the present researcher introduced
some shifts. In RT1, some pages were omitted;
however, no pages where images were drawn were
omitted in RT2. The context became strange or not
strange, due to the page omission. In the former
case, the next page after the omission was modified.
As shown in example (1), the researcher found the
following omissions from the first page until the
130th page in JT vol.1.

(1) Correspondence of JT pages to the RT1 pages (pp.1-130, in vol.1)

JT RT1 JT RTI JT RT1 JT RT1
1 1 34 — 67 56 100 82
2 2 35 29 68 57 101 —
3 3 36 — 69 58 102 83
4 4 37 30 70 59 103 84
5 5 38 — 71 60 104 —
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6 6 39 31 72 — 105 85

7 7 40 32 73 61 106 —

8 8 41 — 74 62 107 86

9 9 42 33 75 63 108 87

10 10 43 34 76 64 109 88

11 11 44 35 77 — 110 89

12 — 45 36 78 65 111 90

13 12 46 37 79 66 112 91

14 13 47 38 80 67 113 92

15 14 48 39 81 68 114 93

16 — 49 40 82 — 115 94

17 15 50 41 83 69 116 95

18 16 51 42 84 70 117 —

19 17 52 43 85 — 118 96

20 18 53 44 86 71 119 —
21 19 54 45 87 72 120 97
22 20 55 46 88 73 121 98

23 21 56 47 89 74 122 99
24 22 57 48 90 — 123 100
25 23 58 49 91 75 124 —
26 — 59 — 92 76 125 —
27 24 60 50 93 77 126 —
28 25 61 — 94 78 127 —
29 26 62 51 95 — 128 —
30 — 63 52 96 79 129 —
31 27 64 53 97 80 130 —
32 — 65 54 98 81

33 28 66 55 99 —

When a page was omitted in RT1, there were  effect on the next page and that the omission did not
found the cases indicating that the omission had an ~ have an effect on the next page.

(2-1) Example that the discourse is natural although a page is omitted

page frame |JT RT1

40 6 |gabu (CHOMP) Xpym (CHOMP)

gyvaa na... nani o suru ka! (Ack! W-what are you | Aaii! Ter uro nenaems?! (Ack! What are you

40 6 doing?!) doing?!)

100



Ninomiya T.

me!)

40 7 gabu (CHOMP) Awm! (CHOMP!)
40 8 itatata itatata ya yamero (OWWW, OWWW S-Stop it) | BormsHo! IIpekparure! (OWWW Stop it!)
41 1 kono gaki hanasan ka! (You brat, let go!) —
41 1 boka boka (BONK! BONK!) —
41 2 koitsu me! (You little punk!) —
41 3 ku kuso (D-damn you) —
41 3 giri giri (grrrrr) —
41 4 uwa~~~ itatata yubi ga... yubi ga chigireru .
(Aaaaghh... M-my fingers are being bit off)
41 5 koitsu (You swine) —
41 5 ban (SLAM) —
41 6 koitsu me hanase (Leggo, damn you) —
41 6 gatsun (CRASH) —
41 7 ko kono gaki shibutoi yatsuda (You stubborn brat) |—
41 7 boka boka (BONK! BONK!) —
41 8 gabu (CHOMP) —
41 9 giee tasukete kure~~ (Eeyaah help me~~) —
42 1 — —
42 2 giri giri (grrrrr) I'pppp (grrrrr)
uwaa itatata yubi ga chigireru~~~ tasukete kure Criacute, OHU XOTAT OTKYCHUTh MHE nanblisl! Kto-
42 3 ~~~ (Aargh! Oww! I’m losing my fingers! Help HuOyns, momorute! (Help, they want to bite my

fingers off! Somebody, help me!)

(2-2) Example that the discourse is modified because a page is omitted

yourself! We are all striving for the victory of
Japan... Your conduct is a disgrace to the Empire)

page frame |JT RT1
soredewa minna kakaree kichikubeiei o tsuki A | (Th h
11 8 korose! (All right, men, go to it! Spear the eanerll-IiZIs);(';\C;')H a sparal (Then, everymen, to the
American and British devils!) ’
12 1 kamaee (Ready...) —
12 2 za (ZAP) —
12 2 tsukee (THRUST) —
12 2 iyaa (HYAA) —
12 3 puu (POOOTT) —
12 3 gaku (URK) —
12 4 kusu kusu ku ku (SNICKER) —
12 4 chi chikushoo ki ga chiru noo ano he wa... ... .
(Dammit, that’s enough of this farting...)
nakaoka-san iikagen ni shi nasai minna nihon
no shoori o mezashite shinken ni natte iru toki ni
12 5 nihonjin toshite haji o shirin sai (Nakaoka, control | —
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shikata ga naideshou chikara o ireru deru
ndesukara (1 can’t help it, when I thrust, I fart)

12 6
He’s a traitor)

choonai kaichoo konna yatsu wa tatakidase
hikokuminda (Throw this man out, Chairman! —

12 6 souda (Right)

12 7
just because I farted)

yakamashii he o shite hikokuminda to iwarete
wa tamaran wai demono haremono tokoro
kirawazuda (Shut up! I won’t be called a traitor

12 8

daitai konna takeyari de amerika-hei to tatakaeru
to omotte iru no ka mukatte iku mae ni kikan juu
de minagoroshida (You think we can fight the —
Americans with bamboo sticks?! We’d be mowed
down by machine gun fire before we got close)

amerika to nihonde wa shigen ga chigau shigen
no nai chiisana kuni no nihon wa heiwa o
mamotte sekaijuu to nakayoku shite booeki de
ikiru shika michi wa nainda (America has more
resources than Japan does. A small country like
Japan can only survive by foreign trade. We
should keep peace with the rest of the world)

Be1 uto0, X0THTE 3THMH 6aMOYKOBBIMU MTaJIKAMHU
BOeBarTh ¢ amepukaHaMu? J{ns Takoil ManeHbKoM
OexHOM cTpaHsbl, Kak SIOHUS, HET IPyroro myTH
BBDKUTB, KpOMe Kak MHPHO Toprosats. (Do you want
to fight the Americans with these bamboo sticks?
There is no other way to survive than peaceful trade
for a small poor country like Japan)

In example (2-1), the discourse did not become
unnatural due to the omission of p.41 in JT. The
page showed the scene that the brothers attempted
to bite the chairman’s fingers. In p.32 (p.40 in JT)
immediately before the page in RT1, the scene
that the brothers attempted to bite it began, and the
scene continued even in the first frame in p.33 (p.42
in JT): therefore, the p.41 was seemingly omitted.
As shown in example (2-2), the content “You think
we can fight the Americans with bamboo sticks?!”
in the last frame in JT p.12 was added to the first
frame in RT1 p.12. The last frame in RT1 p.11
ended with the speech «A Temepp Bce Ha Bpara!»
(Then, everymen to the enemy now!). If the speech
«Jlms1 Takoi ManeHBKOM OCTHOMW CTpaHbl, Kak Smo-
HHS, HET JPYroro MyTH BBDKUTH, KPOME KaK MHUP-
HO ToproBath.» (There is no other way to survive
than peaceful trade for a small poor country like
Japan) immediately followed the speech above,
the discourse would become unnatural. In order to
prevent the unnaturalness, the content “You think

we can fight the Americans with bamboo sticks?!”,
that was put in the last frame in JT p.12, was placed
in the first frame in RT1 p.12 (JT p.13).

Images was horizontally flipped like a mirror
image in RT1 and RT2. In RT1, all the images were
inversed to right and left. On the other hand, RT2
had the three following patterns: inversion of all
the images in a page (3); inversion of an image or
some images in a page (4) (this is a unique case);
non- inversion as the original (5). When handwritten
letters or numerals were drawn in a background, the
background in RT1 or RT2 was not usually inversed
to right and left as JT1. However, the exceptions
were as follows: e.g., in RT1 (p.13, frame 3), the
Chinese characters of Kami-Yama were horizontally
flipped; in RT2 (p.51, frame 6), the Chinese character
of Sake was also inversed. When observing all the
pages of JT and RT2 (Vol.1), the researcher found
that the number of the pattern (3) was 41 pages, it of
the pattern (4) was 224 pages, and it of the pattern
(5) was 6 pages.

(3) Information of inversion and non-inversion in a page (inversion to right and left of all the images)

page frame inversion or non-inversion
3 1 inversion
3 2 inversion
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3 3 inversion
3 4 inversion
3 5 inversion
3 6 inversion
3 7 inversion
3 8 inversion

(4) Information of inversion and non-inversion in a page (inversion of some images)

inversion or
page frame . .
non-inversion
10 1 inversion
10 2 inversion
10 3 non-inversion
10 4 inversion
10 5 inversion
10 6 non-inversion
10 7 inversion
10 8 non-inversion

(5) Information of inversion and non-inversion in a page (non-inversion of all the images)

inversion or
page frame
non-inversion
107 1 non-inversion
107 2 non-inversion
107 3 non-inversion

The case that a talking turn in JT was different
from it in RT1 or RT2 was observed. In example
(6), a talking turn in JT was as follows: woman—her

However, in example (7) of RT1 and example (8)
of RT2 corresponding to it, the turns were different
from the turn above; furthermore, the content of

husband—her son—her husband—woman.  their speech was also changed in RT1.
(6) Example of the talking turn in JT
page frame Character Speech
37 1 woman a anta (Dear...)
kimie kodomotachi o tanomu zo... (Kimie, take
37 ! her husband good care of the children...)
37 2 her son toochan (Papa!)
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gen washi wa toobun kaeresoomonai mugibatake
37 5 her husband no teire o tanomu zo (Gen, doesn’t look like
I’ll be home for a while. Take care of the wheat
field.)
ba... bakada ne toosan wa... hontoo ni bakada
37 3 woman yo... annani nagurarete mo... (Your Papa is such
a fool... Even after a beating like that, he won’t
give in...)
(7) Example of the talking turn in RT1
page frame Character Speech
30 1 her husband Kummo, qo3a60n;c;[ o nersix... (Kimie, take good care
of the children...)
30 1 woman Xopormo (Ok)
I'aH, MeHs He OyzneT HekoTopoe Bpemsi. [Ipucmotpu 3a
30 2 her husband HamM nosieM. (Gen, I will not be at home for a while.
Take a look at our field.)
30 2 her son Xoporo, mana. (Ok, Papa)
EMy Tak JocTanoch, a OH Bce HUKaK He 00pa3syMHTCS.
30 3 woman (He had enough torment, but he cannot come to his
senses anyway)
(8) Example of the talking turn in RT2
page frame Character Speech
39 1 woman Hoporoii... (Dear...)
Kumua, mozabotscs o aersx. (Kimie, take
39 ! her husband good care of the children...)
I'sH, MeHst He OyZeT HEKOTOPOE BPEMsI.
39 2 her husband ITpucmorpu 3a monem. (Gen, I will not be at
home for a while. Take a look at our field.)
39 2 her son [Tama! (Papal!)
39 3 woman Emy Tak nocranocek (He had enough
torment)

The followings were shifts of linguistic
expressions. With regard to punctuation markers,
Japanese has the five markers: excramation (!),
question (?), ellipsis (...), horizontal bar (—),
and non-marker. Although the two punctuation
markers called “Kutouten” are used in Japanese
general texts, they were not used in this Manga
text. RT1 had the eight markers: excramation
(1, question (?), questiontexcramation (?!),
excramation+question (!?), ellipsis (...), period
(.), comma (,), and non-marker. RT2 had the eight
markers: excramation (!), question (?), ellipsis (...),
period (.), comma (,), question+ excramation (?!),
question+ellipsis (?..), and excramation+ellipsis
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(!..). Shifts of these punctuation markers were
observed: e.g., example (9) showed that non-
marker in JT were translated as excramation (!)
in RT1 and question (?) in RT2; example (10)
showed that ellipsis (...) in JT were changed to
excramation (three excramations) (!!!) in RT1 and
period (.) in RT2. In example (9), the question
(?) was more suitable for the scene than the
excramation (!).

(9) shift of punctuation markers: JT (p.3, frame
4) “minna junbi wa ee ka” (Everyone ready?); RT1
(p.3, frame 4) «Bce rotoBei!» (Everyone ready!);
RT2 (p.5, frame 4) «Bce roroBei?» (Everyone
ready?);
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(10) shift of punctuation markers: JT (p.7, frame
8) “washi minna to wakarete inaka e iku no wa
sabishii yo...” (I'm going to miss all...); RT1 (p.7,
frame 8) «f Oymy mo Bcem ckydats!!!» (I’'m going
to miss all!!!); RT2 (p.9, frame 8) «S 6yay mo Bam
ckyyars.» (I’'m going to miss you.).

With regard to parts of speech and personal
pronouns, example (11) showed that the JT phrase
“nihon ni wa” (In Japan) was translated as 3.sg.f.
pronoun «y Heey (in it (f.)) in RT1 and 1.pl. pronoun
«y Hacy (in us) in RT2. In addition, example (12)
showed that the JT word “minna” (all, everyone)
changed to «Bcem» ((to) all, everyone) in RT1 and
«Bam» ((to) you) in RT2. The phrase in RT2 in ex-
ample (11) was more natural as Russian than the
phrase in RT1. Although the word meaning in RT1
in example (12) was nearer to JT than it in RT2, the
word in RT2 was more natural than the word in RT1.

(11) shift of part of speech and personal
pronouns: JT (p.6, frame 4) “nihon ni ha mou
manzoku ni tatakau hikooki mo naihazuda” (Japan
doesn’t even have enough warplanes to defend
itself...); RT1 (p.6, frame 4) «y Hee HET maxe HOP-
ManbHbIX camoneroB.» (It (f) doesn’t even have
enough normal plane.); RT2 (p.8, frame 4) «¥Y nHac
JlaKke HOPMaJIbHBIX caMonéroB HeT.» (We don’t even
have enough normal plane.);

(12) shift of part of speech and personal
pronouns: JT (p.7, frame 8) “washi minna to wakarete
inaka e iku no wa sabishii yo...” (I'm going to miss
all...); RT1 (p.7, frame 8) «f Oymy mo BceM CKy-
yatb!!!» (I'm going to miss all!!!); RT2 (p.9, frame 8)
«41 6yny no Bam cky4atb.» (I’'m going to miss you.).

With regard to noun phrases, as shown in
example (13), the noun phrase “taiheiyoo sensoo”
(Pacific War) in JT was translated as «Tuxooxe-
aHckas BoiHa» (Pacific War) in RT1 and «Bropas
mupoBas BoitHa» (World War II) in RT2. This term
of RT1 was the literal translation of JT. The RT2
phrase was more familiar to the average Russian
people than the RT1 phrase. In example (14), the
noun phrase “takeyari no kunren” (bamboo spear
drill) in JT was translated as «BoeHHBIEC 3aHITHI»
(military classes) in RT1 and «3aHsTHst 0 BOeH-
HOI1 moxaroroBke» (classes of preparation for war)
in RT2. The RT1 phrase was the literal translation
of JT and was not a general term. The translation
of RT2 was more natural than it of RT1. In example
(15), the phrase “koojoo no ryoo (ni)” ((to) the
factory dorm) in JT changed to the phrase «(B) 3a-
Bozckoe oomexuTue» ((to) the factory dormitory)
in RT1 and RT2. The Russian phrase was unnatural
literal translation meaning “dormitory made in
factory”: «oOmexutune 3aBofa» is actually natural.

In example (16), the noun phrase “rekisen no
yuushi” (combat veteran) in JT was translated as
«ctaperid conmar» (old soldier) in RT1 and RT2.
The phrase of these Russian versions was not
suitable for the scene.

(13) shift of noun phrase: JT (p.2, frame 1)
“taiheiyoo sensoo” (Pacific War); RT1 (p.2, frame
1) «Tuxookeanckas BoiiHay (Pacific War); RT2 (p.4,
frame 1) «BTOpas muposas BoitHa» (World War I1);

(14) shift of noun phrase: JT (p.7, frame 1)
“takeyari no kunren” (bamboo spear drill); RT1 (p.7,
frame 1) «BoeHHble 3aHATHA» (military classes);
RT2 (p.9, frame 1) «3aHsTHS IO BOCHHOM ITOJITOTOB-
ke» (classes of preparation for war);

(15) shift of noun phrase: JT (p.7, frame 4)
“koojoo no ryoo (ni)” ((to) the factory dorm); RT1
(p.7, frame 4) «(B) 3aBozckoe obmexkuTHEY ((t0) the
factory dormitory); RT2 (p.9, frame 4) «(B) 3aBox-
ckoe obmexxutue» ((to) the factory dormitory);

(16) shift of noun phrase: JT (p.11, frame 7)
“rekisen no yuushi” (combat veteran); RT1 (p.11,
frame 7) «ctapsiit conmat» (old soldier); RT2 (p.13,
frame 7) «crapsrii commar» (old soldier).

In the case of vocatives, as shown in example
(17), “eiko nee-chan” (sister (informal form) Eiko)
was translated as «Ditko» (Eiko) without “nee-
chan” (sister) in RT1 and RT2. On the contrary,
the Russian translation versions of example (18)
showed the form «Cectpay» (sister) that omitted the
name. In example (19), the word «cectpa» in RT1
and RT2 was translated from “nee-chan’ in JT, that
denoted “Eiko”: this translation is natural literal
translation. Example (20) showed that a vocative
such as «cecrpa» was omitted in RT1 and RT2.
The translation in examples (17) - (20) in both RT1
and RT2 was natural as Russian. In example (21),
“nakaoka-san” (Mr. Nakaoka) in JT was translated
as «locromna Hakaoka!» (Mr. Nakaoka!) in RT1
and «Hakaoka!» (Nakaoka!), that denoted the only
family name, in RT2. Because it is unnatrual that
a person higher in status such as the chairman of
a neighborhood association uses ['ocnonua+family
name as a vocative, the word in RT2 was more
natural than it of the RT1. In example (22), “choonai
kaichoo” (Town chairman) in JT was translated as
«l'ocionun Ilpencenarens Coseta xBapraia» (Mr.
Chairman of the council of the district) in RT1 and
«IIpencenarens kBaprampHOro cosera» (Chairman
of the district council) RT2. When the acquaintance
used the translated words as a vocative, they
were unnnatural: expressions such as only name
and Tocmomuu+name were natural as a Russian
vocative. In example (23), “choonai kaichoo” (Town
chairman) in JT was omitted in RT2.
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(17) shift of vocative: JT (p.3, frame 5) “eiko
nee-chan” (sister (informal form) Eiko) ; RT1 (p.3,
frame 5) «Diiko» (Eiko); RT2 (p.5, frame 5) «Diiko»
(Eiko);

(18) shift of vocative: JT (p.55, frame 1) “eiko
nee-chan” (sister (informal form) Eiko); RT1 (p.46,
frame 1) «Cectpa» (Sister); RT2 (p.57, frame 1)
«Cectpay (Sister);

(19) shift of vocative: JT (p.8, frame 5) “nee-
chan” (sister (informal form)); RT1 (p.8, frame 5)
«cectpa» (sister); RT2 (p.10, frame 5) «cectpa»
(sister);

(20) shift of vocative: JT (p.55, frame 3) “nee-
chan sore hontoo ka!?” (Sister, is that true?); RT1
(p.46, frame 3) «Orto uro, mpasma, na?» (Is that
really true, yes?); RT2 (p.57, frame 3) «310 mpas-
na?» (Is that true?);

(21) shift of vocative: JT (p.9, frame 7)
“nakaoka-san” (Mr. Nakaoka); RT1 (p.9, frame 7)
«l'oconnn Hakaoka» (Mr. Nakaoka); RT2 (p.11,
frame 5) «Haxaoka» (Nakaoka);

(22) shift of vocative: JT (p.10, frame 10)
“choonai kaichoo” (Town chairman); RT1 (p.10,
frame 10) «T'ociogun Ilpencenarens CoBeta KBap-
tana» (Mr. Chairman of the council of the district);
RT2 (p.12, frame 10) «IIpencenarens KBapTaabHOTO
coseta» (Chairman of the district council);

(23) shift of wvocative: JT (p.12, frame 6)
“choonai kaichoo konna yatsu wa tatakidase
hikokuminda” (Town chairman, throw this man
out! He’s a traitor!); RT1 —; RT2 (p.14, frame 10)
«I'natb aroro npenarens!» (Throw this traitor!).

With regard to shift of sentence, example (24)
showed that the sentence “pan ga taberareru”
(We can eat bread) in JT was translated as «y
Hac Oynmer xue6!» (It will become our bread) in
RT1 and RT2: the expression changed largely. In
example (25), the expression of RT1 was different
from it of RT2. RT1 was more suitable for the
scene than RT2. In example (26), because the
expression of RT2 expressed the angry feeling
more clearly than it of RT1, the former was more
suitabe for the scene than the latter. In example
(27), the translated sentence «Ilons-a-tHo...» (It
is understandable..., I understand...) in RT1 was
more near to the phrase “wa...wakatta yo...” (1
understand...) in JT than the «Xopomo.» (Good,
Ok.) in RT2. However, the translation of RT2 was
more natural than it of RT1. Example (28) showed
the scene that a man declared firmly. Because the
expression of RT2 was deficient in the situtation
that a person had to insist on his/her opinion
strongly, the expression of RT1 was more suitable
for the scene than RT2.
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(24) shift of sentence: JT (p.3, frame 5) “pan ga
taberareru” (We can eat bread.); RT1 (p.3, frame 5)
«y Hac Oymet xne6!» (It will become our bread!);
RT2 (p.5, frame 5) «y nHac Oymer xme6!» (It will
become our bread!);

(25) shift of sentence: JT (p.4, frame 2) “nani o
bosabosa shitorun ja” (What’re idly you standing
around for?) ; RT1 (p.4, frame 2) «Yero BEI xeTE,»
(Why are you waiting?); RT2 (p.6, frame 2) «Yero
komaerech?!» (Why are you dawdling?);

(26) shift of sentence: JT (p.5, frame 3) “nan-kai
ittara wakaru no” (How many times do I have to
say it to make you understand?); RT1 (p.5, frame 3)
«CKOJIBKO pa3 Tede roBoputh?» (How many times to
tell you?); RT2 (p.7, frame 3) «CkonpKo pa3 MOBTO-
pate?» (How many times to repeat?);

(27) shift of sentence: JT (p.5, frame 4) “wa...
wakatta yo...” (I understand...); RT1 (p.5, frame
4) «llons-a-tHo...» (It 1is understandable.../I
understand...); RT2 (p.7, frame 4) «Xopomio.»
(Good., Ok.);

(28) shift of sentence: JT (p.6, frame 6) “washi
wa hontoo no koto o ittorun jai” (I'm telling the
truth.); RT1 (p.6, frame 6) «51 e roBopro mpasay!»
(I’'m telling the truth!); RT2 (p.8, frame 6) «41 roBo-
pro Tak, kak ecth Ha camoM pnene!» (I'm telling as
it’s true!).

Third Phase

Based on the results of the second phase,
tendencies or norms of a translation are constructed.
When observing pages structure of Manga, the
researcher did not find page omission such as
conducted in RT1 in RT2. Moreover, all the pages
of RT1 were inverted to right and left; however, RT2
had (a) all the right and left inverted images in a
page, (b) all the right and left non-inverted images in
apage, and (c) aright and left inverted image or right
and left inverted images in a page. The percentage
of the (c)-type was the most (i.e., 83%). In terms of
the page omission and inversion of an image, RT2
was more suitable for the scene than RT1.

When comparing expressions of JT and RTs,
the present researcher found out the following
patterns: (A) translation of both RT1 and RT2 was
natural (ex., 17, 18, 19, 20, 23, 24); (B) translation
of both RT1 and RT2 was unnatural (ex., 15, 16,
22); (C) an expression of RT2 was more suitable
for the scene than RT1 (RT1 had literal translation
with adopting a Source Text-oriented translation
strategy, but RT2 had translation with adopting a
Target Text-oriented translation strategy (ex., 9, 12,
13, 14, 21, 27); RT1 did not have literal translation
and RT?2 had translation with adopting a Target Text-
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oriented translation strategy (ex., 10, 11, 26); (D) an
expression of RT1 was more suitable for the scene
than RT2 (ex., 25, 28).

Conclusion

The present researcher investigated the
Japanese version and the two Russian version
of the Manga “Hadashi no Gen (Barefoot Gen)
vol.1”, based on the three-phase methodology
proposed by Toury (1995). Before investigating
the texts, the author confirmed the case study of
Descriptive Translation Studies by Munday. In the
first phase, it was revealed that the readers of the
Target-Text could recognize that the Russian old
translated version and the Russian new translated
version were translated by Project Gen. In addition,
since the editors of the two versions assumed that
this book will be read by Russian readers, who
are unfamiliar with Japan, then the expiations of
Japanese idioms, geographical names etc. were put
in the footnotes and endnote. In the second phase,
the researcher cited page omission, inversion of an
image, and change of a talking turn of characters as
shifts of pages structure of Manga. Moreover, the
author cited punctuation markers, parts of speech,

personal pronouns, noun phrases, vocatives, and
sentences as shifts of linguistic expressions. In
the third phase, he attempted generalizations,
based on the examples of the second phase. With
regard to pages structure of Manga, the Russian
new translated version adopted a Source Text
(ST)-oriented translation strategy. In the case of
translation of linguistic expressions, he showed the
four features: (A) both RT1 and RT2 were natural;
(B) both RT1 and RT2 were unnatural; (C) RT2
was more suitable for the scene than RT1; (D) RT1
was more suitable for the scene than RT2. Because
the researcher did not observe all the data of the
linguistic expressions, it is, at the current time,
unclear which one adopts a more ST or TT-oriented
translation strategy in terms of the linguistic
expressions, RT1 or RT2.

Henceforth, if a researcher quantitatively
analyzes the linguistic expressions from the
viewpoint of naturalness of translation, it will be
revealed which one adopts a more ST or TT-oriented
translation strategy, RT1 or RT2. In addition, he/she
can conduct a quantitatively analysis of translation
of pages structure and linguistic expressions in the
other volumes. Norms will be revealed through the
analysis of a lot of the data.
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